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• Isolated Platform... This is a platform that has been "isolated" from the material
around it. This is done by carefully chipping the stone away from either side of it.
This leaves the platform sticking out a bit. The energy is transfered much farther
"down range" using isolations.

• Knapping... The skillful act of chipping flint or making gun flints.
• Margin... The edge or circumference of the biface or preform.
• Nodule... A large to very large smooth or irregular piece of flint.
• Overshot Flake... The affect of a flake that travels from one margin to the other
and "clipping" the opposite edge.

• Platform... A platform has 3 main components, this is discussed in "platforms". A

carefully prepared area on the edge of a preform to be struck to create the desired
flake. Or A naturally occurring area on a rough spall or nodule that would produce a
desired flake or spall. Platforms are the key to good knapping.

• Platform Bevel... This is the part of the platform that is actually struck.
• Platform Support... This is the underside of the "bevel". It gives support to the
platform at the time of strike.

• Platform deltas... These are the results of flake removal. See drawing
• Preform... A bifaced blade in various stages of reduction.
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Buffalo Hide As Leg Pad
and Preform Shock Dampening Tool
© copyright 1997 by W.R. Knapp
You probably noticed the buffalo hide leg pad in the above photos. This hint will work with any
leather pad but the buffalo hide seems more supple and thicker, and more perfectly suited to this
next tip.

or

When knapping on your leg as described above, you have a very handy tool for support, and
shock dampening. Just fold the edge of the lap pad over the preform as shown and seat it into the
resulting pocket with your billet. Now when you smack the platform, not only is everything
locked into the proper position, but the stone is supported and dampened, and the hand holding
the preform is protected. And you didn't have to pick up another pad or put on a glove to
accomplish it!
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Now there may still be situations where you would want to use the "pull" the flake technique
and you would need to adjust your knapping style to accomplish it. But otherwise you may find
this style of support helpful. (You may be able to "pull" the flake by pressing and pulling on the
area from the bottom and through the leather.)
Knapping on the leg has been a great help for me. I realize that everyone has their own style. But
if you have been having trouble with the accuracy of your strikes, or holding the proper angles,
give this a try for several knapping sessions and see if you don't find it a big help. Many of the
experienced knappers I have seen use this. And if you hit the platforms right you don't have to
worry about hurting your leg because most of the shock is used up with the flake detachment. I
don't get any bruises or sore legs.
____________________________
From http://www.onagocag.com/buff.html, April 1 2010, copied with permission for free
distribution only
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released
Summer 2010.
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Photo courtesy of F. Scott Crawford

Section 4: Pressure Flaking
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Small Point Pressure Flaking
F Scott Crawford © 2009 All rights reserved

_____________________________________
From http://www.arrowhead-makeyourown.com/, April 6, 2010, copied with permission from
“How to Make Your Own Arrowheads”
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From Beer Bottle to Arrowhead
By Tim Rast
This page describes how to knap an arrowhead out of a beer bottle bottom. This includes
breaking a bottle and working with extremely sharp broken glass.
YOU CAN BE CUT AND SERIOUSLY INJURED.
GOGGLES MUST BE WORN AT ALL TIMES.
Kids, ASK YOUR PARENTS TO READ THIS PAGE BEFORE YOU TRY MAKING AN
ARROWHEAD.

Ingredients (required):
recommended:
1 Beer Bottle (empty)
1 Hammerstone
1 hammer
1 Pressure Flaker
1 tarp
1 Notching tool
1 file (for sharpening the pressure flaker)
1 Leather Palm Pad (or heavy denim substitute) 1 abrading stone
1 Pair Goggles
1 dustpan
1 Pair Heavy Leather Gloves
1 broom
1 LARGE box band-aids
Step 1: Selecting the Bottle
Don't overlook the importance of this first step, finding a good bottle to start with will determine
how successful your knapping attempt will be. The best part of the bottle to use is the bottom,
because the glass tends to be thicker than the sides of the bottle, and much less curved. So when
picking your bottle, pay special attention to the bottom.
1. Colored glass is better than clear glass. Its very difficult to see what you are working
on when you work clear glass. Amber or green glass bottles work well
2. Flat bottoms are crucial. Wine bottles with big kick-ups are not good for knapping.
Most bottles have some curvature to the bottom - its best to avoid noticeable concave
bottomed bottles in favour of flatter bottoms. (This may entail switching brands of beer so the decision is not always an easy one)
3. Avoid bottoms with elaborate embossed markings, like makers marks, numbers, or
other designs. These lumps and bumps can be tricky to get rid of.
4. Begin with a smaller beer bottle before you try a larger flat bottomed wine bottle.
They are less difficult to hold and its easier to cover a smaller surface with flakes than a
larger one. You can work up to wine bottles.
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Step 2: Breaking the Bottle
Now you are going to need to break the beer bottle. You want to break it in such a way that the
bottom will not be broken. Throwing it against a wall or rock is NOT a good way to start as the
bottom is likely to break. Try wrapping it up in a corner of your tarp or a very heavy plastic bag
and hitting the shoulder of the bottle with the hammer. NOTE: Wrapping the bottle up like this
contains the mess, it does NOT protect you from the broken glass - The breaking glass can cut
through the tarp and plastic bag quite easily. WEAR HEAVY LEATHER GLOVES.
Its easier to break a bottle by hitting it in the middle, but you have a greater chance of breaking
the bottom if you hit it there, so strike the shoulder. If you don't have a hammer, try a hammer
stone. Be very careful.
Alternatively, it is possible to cleanly pop the bottom off of a bottle by putting a nail into it (tip
down) and shaking it straight up and down with your thumb over the mouth of the bottle. A
bigger nail is necessary for wine bottles. I use a round file as a substitute. If successful, the
bottom of the bottle will pop out as a sharp glass disc.
Step 3: Cleaning the Hanging Glass off the Bottom
Unwrap your broken bottle. Hopefully the bottom will be in one piece. If it is, it will likely still
be attached to sharp glass from the sides of the bottle. You will need to trim these hanging shards
off, so that you have a nice flat bottom to work with. Hold the bottom upside down so that the
shards hang down. HOLD THE BOTTOM WITH LEATHER GLOVES OR WITH YOUR
LEATHER PALM PAD. Brush the hanging glass off with your hammerstone or the hammer. If
you have a stubborn shard, try changing the angle you are holding the piece before you try
striking harder. Don't brush too much, you just want the bottom to be flat - too much brushing
will make nasty step fractures. Step fractures are failed flakes which break and end with straight
edges, rather than gently feathering out. When you are done, look at the bottom and you will see
"dents" on the inside of the bottle where you broke the hanging shards off. These dents are flake
scars.
Step 4: The Serpentine Edge - Alternate Flaking
Now the fun begins! To knap an arrowhead out of a bottle bottom you need to 1) make a bifacial
edge, 2) cover both faces with flakes, 3) shape it, and 4)
notch it (optional). Points 2 & 3 will be discussed in the next
section, and you don't have to worry about notching yet. We
are going to start by making a bifacial edge all the way
around the bottle bottom. A bifacial edge is an edge which
has been worked on both (bi-) sides or faces. Look at your
bottle bottom. If you followed the instructions in step 3, you
will only have flakes scars from removed hanging shards on
the inside of the bottle bottom, and none on the outside.
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Pieces worked only on one side are called unifacial.
Ok, lay the bottle bottom flat in the leather pad in the palm of your left hand (if you are right
handed), and clamp your fingers down on top, to firmly hold the glass. It doesn't matter which
side is up or down, just make sure that the edge you want to start working is exposed. You
should have a little sandwich in your hand which goes; fingers, leather, glass, leather, palm. Now
rest the back of that hand against the inside of your left knee for support. Using your copper
flaker, you want to push down on the edge and detach a flake from the underside of the glass.
Don't pry the flake off, push it off. You really have to
push hard to get a flake to come off. If detaching the flake
hurts or bruises your palm, double or triple up your
leather palm pad.
The flake removed will look something like a little half cone, and the flake scar will be a
negative cone. You can fit the flake back into the scar to see what I mean by a positive cone
(flake) and negative cone (flake scar). Ok, put your flake somewhere that people won't step on it
and get back to your bottle bottom.
Flip the glass over so that the flake scar that was on the bottom is
now on the top. You will use that flake scar as the platform for
your next flake. The platform is the place where you place the tip
of the flaker to push a flake off. You want to place the tip of the
flaker to the left or right of the center of the flake scar, so that the
next flake you remove will be off to one side of this first flake.
Again, push down with the flaker and take another flake off.
What you should have now is a bottle bottom, with two flake
scars: one on each face. Now flip the glass over again and use the
flake scar left from the second flake removal to remove a third
flake. Continue to alternate flake around the entire edge of the
bottle. When you are done you will have a wavy, bifacial
serpentine edge!
Step 5: Shaping
Now you have a wickedly sharp, bifacially worked bottle bottom.
It doesn't look anything like an arrowhead yet - why? Its not
shaped like one, either in cross-section or outline. The flake scars
are only around the edge, they don't cover the face of the glass
yet. You need to pressure flake it into shape. To do this, you
need to change strategies a little. Instead of taking short chunky
flakes off, like you did to make the serpentine edge, you need to
take long, flat flakes off, which cover the faces of the bottle
bottom, not just the edges. To do this, you change the angle you
are flaking. Instead of pushing down, you want to push into the glass.
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Shaping - Cross-section
If you look at your beer bottle bottom from the side, you will see
that it is now, more or less, hexagonal. It has two flat faces and
steep bevelled edges. It will also have a slight curvature to it, with
a concavity on the bottom face and a slightly convex top surface.
Arrowheads are, most often, lens shaped in cross-section. To
achieve this lens shape, you need to get rid of all the concave
curvature of the glass. In the process you will also be covering the
blank faces with attractive flake scars. Most of the work you need
to do is on the bottom, concave side of the glass. It will be very tempting to remove flakes from
the upper, convex side because flakes love to travel across convex surfaces. The flakes you
remove from the bottom will be very short by comparison, but that's okay. They will get longer
as you work at removing the curvature of the glass. Taking beautiful long flakes off of the upper,
convex side of the glass will only make the curvature worse.
To remove the cross-section shaping flakes you will need to use the serpentine edge you've
created. Creating the serpentine edge has made a whole series of platforms. The wavy edge
zigzags up and down across the centerline of the edge. This is important. Your edge has peaks
which are above the centerline and valleys which are below the centerline. (Check Wyatt
Knapp's discussion of the "Below the Centerline Concept" for more detail) Your edge looks
something like this: /\/\/\/\/\/\/\ You use the valleys as platforms to take off flakes. Look at you
glass and find the peaks and valleys. The valleys are the platforms. Imagine the centerline. Now
flip it over. Find the peaks and valleys. Find the
platforms.
Hold the bottom in your hand, the same as when you
made the bifacial serpentine edge. Make sure that the
concave face is on the bottom. Find the peaks and valleys.
Place the flaker tip against one of the valleys. Instead of
pushing down, push into the glass. Push hard, build up a
force and then push down a little to detach the flake.
Remember push in, then down. Don't flip the glass over.
Instead, move to the next valley and remove your next
flake. Go all the way around. Then do it again. Don't be
discouraged if your flakes aren't very long. You may have
to go around the glass 3 or 4 or 5 times before the flakes
reach all the way to the center. Everyone's flakes are short
the first time around.
As you knap, your edge will get higher and your
platforms (the valleys) will become less pronounced. So you will have to make new ones. You
can do this a couple of different ways. One way is to use the tip of your flaker to brush up on the
edge. This will remove tiny flakes from the upper surface of the edge (WEAR GOGGLES!).
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This will get rid of the thin brittle edge, making it stronger and lower. The second way to make
new platforms is to grind the edge with an abrading stone. I just use one of my hammerstones.
Again, you want to prepare your platforms in the opposite direction that you are flaking. Flip the
glass over, so that the face you want to flake is facing up and brush the edge, in a downward
motion, with your abrader stone. Flip the glass back over, look for the platforms below the
centerline, and keep knapping.
Keep this up until you achieve the desired lens shape. Remember to spend most of your time
removing flakes from the concave side. It won't take you very long to cover the convex side with
flake scars.
Shaping - Outline
While you are working on the lens shaped cross-section,
you will also want to coax your bottle bottom into an
arrowhead shape. There are no hard and fast rules for
shaping the outline of your arrowhead. If the bottle bottom
is circular you can arbitrarily select a pointy end and a base
end. Gradually change your circular bottle bottom into a
triangle. If your glass is not perfectly round, look for
the longest axis, and align your triangle along that. The
first step is to stop thinking about the bottle as a circle
and start thinking of it as a chubby triangle. Instead of
working around and around in a spiral, work from three
directions - in from the two sides of your arrowhead
and up from the base. When you abrade your
platforms, keep the triangle in mind and work towards
that goal.
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Step 6: Notching
Wow! You made it - you have a lens-shaped triangular arrowhead. All you have left to do is
notch it! The notching tools I typically use are sections of coat hanger mounted in broom
handles, which have been filed to a chisel shape or copper wire which has been hammered flat
(see the Pressure Flaker Page). Pick the point on the edge of the arrowhead where you want to
start your notch. Use your notching tool to create a little nick in the edge, the same way you
made your first flake on your serpentine edge. Flip it over. Take another flake of in the same
place you took the first little flake off. Flip it over and keep doing it. Its the same sort of process
as you used to make the serpentine edge, except you are flaking straight into the body of the
piece instead of around the edge. Repeat the process for your second notch.
Tip: I like to make both notches at the same time, rather than finishing one and starting on the
second one. I find that they turn out more uniform if I work on them together.
_______________________
From: http://www.cavemanchemistry.com/oldcave/projects/stone/bottle.html, April 2, 2010,
copied with permission
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• Pressure Flaking... The act of removing flakes by pressure using an "Ishi Stick"

or flaker.

• Percussion Flaking... Removing flakes by directly striking the stone with a

billet.

• Raking and Shearing... Raking is the action of carefully dragging a course

abrader or other device to remove "micro" flakes from the edge of a biface or
preform to change it's shape or give support to an edge before actual abrading is
done prior to percussion or pressure work.

• Spalling... The act of breaking up a nodule or cobble into workable and desirable

sized pieces.

• Spalls... The finished untrimmed large flake removed from a larger "mother" stone.
• Stack... Another BAD thing. A series flakes that fall short of a single specific

objective. Resulting in multiple failed attempts to remove a specific problem area.
Read"Platforms" for preventative measures.

• Step Fracture... A single flake falling short of it's mark by creating a "step" on

the surface of the Blade. The thinner you get the more this demon haunts you.

____________________________
From http://www.flintknappingtools.com/terms.html , March 31, 2010, copied with permission
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How to Make Your Own Arrowhead
F. Scott Crawford © 2008. All rights reserved.
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___________________________________
From http://www.arrowhead-maker.com/, April 6, 2010, copied with permission
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Using Your Legs When Pressure Flaking
F Scott Crawford © 2009 All rights reserved
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_____________________________________
From http://www.arrowhead-makeyourown.com/, April 6, 2010, copied with permission from
“How to Make Your Own Arrowheads”
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Why Pressure Flakes Fall Short
by Mark Bracken
There are several things to consider when your flakes fall short of your targer or don't run as far
as you want. All these tips below are complimentary to each other. They all pieces to the puzzle,
they are all importaint.
1. The first is your flake path. What I mean is that you have to choose proper places on the biface that lend themselves to longer flakes. These gennerally are the highest places on the surface
of the bi-face or preform. You must be sure that your choosing ridges and or humps to "guide"
the flakes down.
2. The second thing is that you have to grind or buff up the edge with your abrading stone just
enough to support the pressure your applying to the edge. Too much and it will take excessive
force to generate a flake leaving you with a broken preform or a sprained wrist. If you do not
grind enough, the edge can crush or create a small chip.
3. The third is that there is quite a bit of "body English" or follow through with the pressure
flaker's or Ishi stick's use. What I mean is that when you peel a potato with a peeler, you follow
the contour of the potato. This is because you want to create a shaving that is all one piece. THis
saves time and effort. So, with using the pressure flaker it is no different. You must guide the
flaker in the same way. Place the flaker on the edge and slowly build up pressure, then as the
flake begins to detach, with a "peeling" action guide the tool tip with a following through action.
4. The fourth thing is that flakes will travel farther if they are pushed in a oblique manner.
(remember this critical rule...do not chip flakes down a surface that is concaved. It must have
some amount of convexity.) If you can... try not to push them strait into the piece. (or a 90 degree
angle from the edge) Fakes will rarely cross the center line on the piece.
5. The fifth thing is to work in a row. Like shelling corn of a corn cob. Start at the base or tip
(depending on the way your holding it) and chip the flakes off in a row. Each flake following the
other's scar. Sometimes you will need to skip an area because there is not a good path for the
flake to travel on. With each pass down the preform it will become more uniform with less and
less high spots.
6. Keep your flaker sharp! Your flaker tip can be a number of different types, paddle, flat, chisel,
Pounded round to a point, or pounded round to a point with four square edges. The key thing here is that
your contact area must be at a minimum. You can't do good pressure work with a dull flaker point.
Remember to pound your copper tips NOT grind them. They will stay nice and hard. It's common for it to
be necessary to re sharpen a flaker tip many times before the piece is finished.
___________________________________
From http://www.flintknappingtools.com/flaking_tips.html, March 31, 2010, copied with permission
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Slab Knapping Tutorial
By Mike Tylzynski (aka Idaho Clovisman)
"ok i will go out and turn the edge on a slab and post a picture..give me a few min..hope this
helps now once you tell me you got this part i will show you the same slab set up for a complete
pass..

Figure 1
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Reduction Sequence
by Dan Long
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Figure 2
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Figure 3
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Figure 4
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Figure 5a
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Figure 5
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Figure 6
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Figure 7
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Figure 8
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Figure 9
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Figure 10
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Figure 11
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Figure 12
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Figure 13"
________________________
From http://www.paleoplanet.net/, April 3, 2010, copied with permission
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Pressure Flaking a Big Blade from a Slab
By Jim Winn (aka Paleoknapperjim)
The following sequence of pics was taken while knapping a large blade from a slab. The idea is
to try to show a successful technique and strategy that can produce a large wide blade using very
light percussion and heavy pressure flaking. I did a similar tutorial several years ago, but since
that time I have developed a better strategy that is capable of producing wider blades with better
success. The following outlines the procedure:
This pic shows the slab before being worked. It measures 15 long and thick.
Notice 2 cracks in the lower edge.
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P2 I begin by removing the square edge by alternate beveling using a 5/8 thick solid copper
billet. Each time a small flake is removed the slab is turned over and another small percussion
flake is removed along the edge of the previous flake. This pic shows where I intend to strike to
remove the next small flake. Note that the flake to be removed is resting directly and firmly on
my leg to dampen the shock to the slab to reduce the chance of breakage. This can be done with
pressure flaking also which is less risky but it is very time consuming and tiring. I prefer to just
use light percussion.

The square edge has now been removed from the slab. Its rough looking, but the idea here is to
just get rid of the square edge so that platforms are created that allow further light percussion to
shape the slab. My fingers are pointing to 2 cracks. That edge must be brought in using light
percussion until the cracks are gone. Also, only very light percussion can be used next to the
cracks or they will run further and possibly break the slab.
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The slab now needs to be roughly shaped. Light percussion is used to get the desired shape and
symmetry and one side must be chosen to be the first face to get pressure flaked. The goal is to
have the edge about 1/8 below the face to be pressure flaked. This picture shows the back face
which will be flaked last.

This picture shows the face that we will pressure flake first. Its not perfect, but its good enough!
The edge is roughly 1/8 below the face and it has been ground heavily to provide a continuous
platform.
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I started at the tip and began removing pressure flakes using an Ishi stick. The first 5 flakes do
not have to travel far and go nearly to the opposite edge. Now it is time to begin to remove flakes
from one edge, then the other. This picture shows the intended flake removal sequence for the
next 4 flakes. By removing flakes from one side and then the next, continuous ridges running
from edge to edge are created. This allows each flake to travel a bit further. If the flakes are
removed down one entire side they will not run as far. Thats OK, but if you are trying to
maximize the width of the biface it is better to alternated from one edge to the other with each
flake. This same strategy works very well with percussion also.

This pic shows the next 4 pressure flakes after they have been removed.
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The blade is now flaked to about the midpoint lengthwise. Time to switch to the base and begin
removing flakes from the base back toward the midpoint. The advantage of doing this is that it
provides an additional opportunity of correcting any short flakes that may happen. For example,
if I get a short flake when working from the base toward the mid section I will stop. I then switch
back to the mid section and work toward the base and the problem area. It is a lot easier to
correct a short flake when doing this. It gives you a second chance to correct the problem by
approaching it from the opposite direction.
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P9 This pic shows how the Ishi stick is used. Note that the blade is held firmly on a notched
rubber pad. My left hand is resting firmly against my left inner leg. My wrist is bent backward so
that the Ishi stick force can be applied toward the opposite edge. In reality, the Ishi stick is
actually pointing toward the opposite face, in other words, beyond the opposite edge. This is
necessary in order to remove as large a flake as possible. Pressure is built up to about the
maximum that I am physically able to apply, and then the left hand is rotated very slightly until
the Ishi stick is pointing directly at the opposite edge. At that instant the flake will release. This
all happens very quickly. It is impulsive. I have seen many knappers building up pressure slowly
and straining till they are almost shaking hoping that the flake will release. It usually does not.
So they change the angle of applied force till it is pointing toward the face they are flaking. This
always results in a short flake. The flake will ALWAYS follow the applied force at the moment
it releases.
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This pic shows how the blade is supported on the notched pad. Note that the area where the flake
is to be removed MUST be directly over the notch in the pad. If the flake touches the pad at any
point, that area will result in a small step fracture. The flakes are elliptical in shape, and the notch
in the pad must be elliptical in shape also. Pads that are bought are generally straight sided. Dont
buy em, make your own! You want an elliptical shaped notch that is sized just a bit larger than
the flake to be removed. If it is too large, too much bending stress is created and the blade may
break. If it is too small the flake will step at the point of contact with the pad. Trust me on this
one!

OK, this pic shows the continuation of the flaking process from base to the mid section. Notice
the intended sequence of flake removal, from one edge to the other to provide nice ridges for the
flakes to follow.
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The first face is now completely pressure flaked. All traces of the saw marks have been removed.
However, this face is still fairly flat and lacks convexity. Therefore the plan is to remove another
set of pressure flakes from this same face to provide additional convexity and also to provide a
better flaking pattern.

The edge is still close to the face just flaked. A small billet is used to drive off small percussion
flakes toward this face and move the edge closer to the centerline. The goal is to create a
platform very close to the centerline for the next set of pressure flakes, and then to abrade it very
well.
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This shows the blade after the 2nd set of pressure flakes has been removed from the same face .It
is hard to see in the pic, but this face now has much better convexity. In addition, we have lost
very little width in doing this.

The blade is now flipped over and the small billet is used to bring the platform up to about 1/8 of
this face using very light percussion flaking. The platform is abraded and pressure flakes are
removed with the ishi stick starting from the tip to about the mid section again.

Flakes are now removed starting at the base and working toward the mid section, to meet up with
the others. As we progress along the length of the blade, longer and longer flakes must be
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removed. To assist with longer flake travel, I often isolate the platforms by removing a small
flake on the other side of the platform area, as seen in the pic. This isolated platform will release
with a bit less pressure and travel a bit further. It will result in less bending stress being applied
to the blade and will reduced the chance of breakage.

This pic shows the flake after is has been removed from the isolated platform. Right on target!
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The 2nd face has now been completely pressure flaked. All saw marks have been removed. The
hardest part is now over.

The next step is to selectively go around the blade and remove additional sequences of flakes to
thin the edge and provide a good contour from edge to edge. In some area the edge may be very
thick and more massive flakes will need to be removed. This pic shows such an area. Notice that
I am using a finger guard made from leather to support the opposite edge. This not only protects
my finger, but it provides support on the opposite edge. As I apply pressure with the Ishi stick I
am applying the force directly into my finger support. This greatly reduces the bending stress
being applied to the blade and reduces the chances of breakage. This also encourages the flake to
travel further, often from edge to edge. The leather provides protection to the finger.
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This is one side of the finished blade. It measures 14 5/8 long by 2 5/8 wide by 3/8thick.

This is the other side of the finished blade.
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This is the edge view of the blade.

These are all the tools used to make this blade.

Hope this can be of use....jim winn
____________________________
From http://www.paleoplanet.net/, April 3, 2010, copied with permission
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Flake Over Gring (FOG) 101
By Tom Dodge (aka peblpmp)
OK....here goes...........others that FOG may use different techniques but this is what works for
me.........

Lots to choose from..........I love cutting rock......especially obsidian..........every one is
different.....in fact, every slice is different

Take a slab, orient it the way you want, mark out the shape and trim with a tile saw.
Closer triming here save diamonds later! I slab my own with an 18" Highland Park.
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This is the work horse. 10" Poly arbor (very hard to find) with 8" 50 grit wheel and 6" 180 grit
wheel.

Grind out the shape then grind both faces into a convex shape. Leaving a median ridge down the
middle helps the flakes treminate smoothly. I'm not always successful. Rough it out with the
coarse wheel leaving about a 1/16" flat on the edge so you don't rip the edge off. Smooth it out
removing all the grind scars with the fine wheel. Start with thicker slabs to allow for grinding
removal.
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Using the fine wheel, bevel the edge at about 75 to 80 degrees. This edge should be straight with
a sharp edge on the side to be flaked. This is your working edge for one face.
Measure and mark, if you want to, the evenly spaced flake locations.

With fine abraider, rough up the working edge and leave the powder on as it helps the copper
bite the rock. I use a slotted block and an Ishi stick to flake. Start at one end or the other always
flaking into the mass (unflaked portion) side of the previous flake. If you miss a flake or run into
other troubles, go to the other end and work back to the booboo; this often helps to better
remove "islands" of "frog skin" you missed. Run down one quadrant, then abraid the other edge
and run down it.
Remember the centerline rule thingy still applies!!! Try to take every flake exactly the same, ie.
same angle, same force, same depth, same everything.
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First quadrant..........the thinner and misaligned flake are a result of not doing the same thing
every time. It is unforgiving and takes a lot of concentration.

Second quad done......first side finished.
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Back to the grinder (fine wheel) and bevel the working edge back the other way to flake the other
face. Repeat above, placing the tip of flaker in the middle (the strongest part) of each delta. No
measuring or marking needed as the deltas should be spaced just right.

After all 4 quads are flaked, the edge should look like this.
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Back to the grinder (fine wheel) and grind down about 1/16 to 1/8" of the deltas on both sides,
leaving a fairly sharp edge for the final retouch.

Retouch the edge, careful to not push in and have the flakes run up the flake scar ridges. Just take
off the ground deltas. U B done...........
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Other side. Not too bad.
Once again I must thank the omnipresent TwoBears for the rock, which is to die for. There is no
way to fully
capture the amazing deep metallic glowing color of this Mexican obsidian with photos. I love
obsidian.
FOG has been around about 3500 years. They (Egyptians) just didn't have diamond grinders.
They did have beer.
Lots of knappers scoff at FOG knapping for various reasons. I personally could care less. It helps
to produce what
I want to produce.
Hope this is informative for anyone who wanted to know.
FOGPimp
_________________________
From http://paleoplanet69529.yuku.com/topic/23948, April 1, 2010, copied with permission
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Parallel Flaking Techniques
by Jim Winn (February 2002)
Over the years, I have developed some ideas or beliefs on what seems to work when it comes to
parallel pressure flaking. I may be wrong in my thinking, and invite other opinions or
suggestions or what works from other folks. I am sure lots of folks may disagree with my ideas,
but I welcome hearing from them so that we can all learn and improve our skills. Hopefully,
maybe some of the following may be of use to others, or at least provide something to think
about. Here they are:
1) Parallel flaking can be done straight in or obliquely. Either will work, but oblique flaking is
more efficient for several reasons. First, the flake will travel further in an oblique direction than
straight in. Why? Because the convexity is less when traveling at an angle across the face than
straight in. In other words, it is flatter. All other things being equal, flakes travel further as the
face becomes flatter (unless it becomes concave, or course). There is a negative side to this:
Flake terminations are more likely to terminate in a step or hinge as the face becomes flatter, but
measures can be taken to prevent this

2) Flakes will travel further and are more likely to have a feather termination when absolutely
nothing is touching the flake as it is being removed. This is why I use a slotted hand pad, so that
the flake area to be removed is resting over the slot. After each flake removal the biface needs to
be moved so that the next flake is resting over the slot. If this is not done the flake will often
terminate in a small fingernail hinge at the point where it meets the pad.

3) The biface is less likely to break during heavy pressure flaking when the flakes travel
obliquely across the face instead of straight in. Why? There is more mass below the flake
diagonally across the flake then straight in. Also, the flake is less likely to overshoot the opposite
margin because the distance is greater. There is one time when this does not apply, and that is
when removing flakes close to the tip when the flakes are traveling back toward the tip. In this
case the flakes travel a shorter distance and great care must be taken not to overshoot and break
the tip off. I have found that placing the tip of the biface on the pad (not over the slot) works well
to prevent tip breakage until several flakes have been removed. Why? 2 reasons. One is that the
tip is now supported and less likely to recoil and snap. The second is that the pad is touching the
flake and prevents it from traveling as far. It may terminate in a fingernail hinge, but this can be
removed when working the other edge, from the tip to the base.
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4) Either an Ishi stick or a simple hand flaker can be used to do oblique parallel pressure flaking.
But only an Ishi stick can remove massive long pressure flakes. Why? Because tremendous
pressure can be applied with the Ishi stick, using not only the arm and leg muscles, but the chest,
shoulders and back also. (In fact the whole body can be used with the Ishi stick in the traditional
manner between the legs). The closer to the crotch, the more power that can be developed, and in
addition the more stable everything is. I find the hand flaker more suitable on the smaller points
where great pressure is not required and I am sometimes able to get more accuracy with it. Also,
the hand flaker can be twisted at the moment of flake release to increase the travel of the flake.
But the Ishi stick is a must on the big knife blades (unless your doing percussion of course).

5) Beginning knappers sometimes have trouble getting the flakes to travel as far as desired. They
place all their strength into it and still the flake peters out short. Why? Sometimes it is a matter of
strength, but more often I believe the cause is insufficient support of the biface, such that it
rotates in the hand. The knapper is pressing with all his/her strength with the pressure flaker
while the hand supporting the biface allows the biface to rotate slightly. The pressure now is
directed outward instead of straight in, it travels a short distance but not to the middle of the
point and the result is a thicker biface. The cure is to concentrate on supporting the hand holding
the biface such that it remains absolutely fixed while the pressure flaker is applying pressure.
The pressure flaker must apply force nearly straight in for a long flake and not be allowed to tilt
outward. Again, supporting the hand close to the crotch and on the inside of the leg provides
great support. If the knapper is straining and allows the hand to leave the inside of the leg the
hand supporting the biface has to rely on the arm muscles alone for support and arm muscles are
simply not strong enough to provide fixed support (unless you have 20” biceps!). Basically, the
flake will obey the rules of physics and travel where ever the force is directed.

6) Parallel flaking is more efficient than random flaking (both on percussion and pressure). I am
not saying is it right or wrong, just more efficient. Ancient knappers used both methods and of
course random flaking is the only appropriate method when duplicating certain point styles.
Random flaking must of course be used in the early stages of biface reduction to remove
unwanted mass which is randomly located. However, by stage 3 or so, ridges can become
established and oriented so that successive flakes can follow the ridge left by the remaining
flake.

153

7) When doing parallel pressure flaking it is not necessary to travel all the way from tip to base
or visa versa until the final set of pressure flakes is to be removed. Just continue the flaking
sequence where mass needs to be removed. If you hit a low spot, skip past it and start where the
next mass needs to be removed. Otherwise the point will be bent or twisted when viewed
sideways. This was a problem I had in the early days when I would keep going from tip to base
and then wonder why the point was not flat! Even on the final set of flakes it is not necessary to
travel continuously if there is a low spot and often skipping over it will not even be noticeable
(unless you are doing FOG, in which case there wont by any low spots anyway). Also, when
doing a sequence of flakes, try to adjust the length and thickness of each flake to the amount of
mass needing to be removed.

8) Longer flakes are wider flakes. Guess this is obvious! But the spacing needs to be increased
between flake removals to prevent the flake from diving into the previous flake scar. I still make
this mistake when I don’t take the time to inspect each flake removal and adjust the next
accordingly.
OK, that is all for now. Lets hear from others. Give me some hell! Really, I know there are
probably lots of ways to do things better that I have not thought of, and I think that is what this
forum is all about, sharing and learning from one another to improve our skills. Perhaps a folder
can be created on pressure flaking tips, another on percussion flaking, fluting, etc.

Copyright © 2004 Jim Winn
___________________________________
From http://www.flintknappers.com/oldsite/jim_winn_parallel_flaking.html, April 8, 2010,
copied with permission
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_______________________
From http://knapper_dan.tripod.com/, March 31, 2010, copied with permission
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Anatomy of a Platform
by Mark Bracken
Careful and properly built striking platforms are one major key to
predictable flake removal. Please note that one must have an understand
knapping "terminology" to benefit from this article. Platforms have four
basic components. All four components must have the proper
characteristics for a flake to be removed predictably, and if it does not,
the struck flake (if any) WILL become undesirable. Lets look at the
platform's components and why each part is so essential. You must
understand that these four components almost always have to be created
from scratch. Rarely are they just sitting there waiting for your eager
billet! These are also listed in the order they should be made. The
descriptions here are intended for bi-facial preform stages but can be
applied to spalls. Note that one must be quite proficient with a pressure
flaker before you master percussion flaking. This is because great
percussion platforms start with good pressure flaking.

Now that we have divided the platform into four parts, lets give them all
a letter code: "A", "B", "C" and "D", as shown in fig. 1. I will discuss
the following topics relating to each platform component.
1. It's purpose and/or function
2. "How to make them"
3. The attributes it should have
4. Trouble shooting... cause and effect of poorly made and or Improperly
prepared platforms
Part A
The first we will look at is "A". This is the part commonly referred to as
the "bevel". The purpose of the "bevel" is that it serves as the surface
that is actually struck to produce the flake. How do we go about making
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the bevel? The most accurate way is to use a SHARP pressure flaker.
You can use a billet to produce this on an early stage perform or spall. It
is highly recommended that you use a pressure flaker to make this part.
What attributes should part "A" have? This part should have a bevel
some where near 45 degrees. This angle can be changed by making
another "pass" or modifying angle of pressure. The bevel should be
smooth. What I mean by this is that it should not contain irregular
bumps, humps and micro ridges. It should be just as if you used a router
on a piece of wood.
Part B
Part "B" gives support to the strike. It is actually made from part "A".
There are many ways to make this. The basic idea is that you're actually
removing extremely tiny chips off the bottom or underside of the
"bevel". (This is the same side the thinning flake will be removed from.)
Remember, your not really abrading the edge so much as shaping it.
Here's a couple ways of doing this. The first way is to use a course
abrader. Just rake the edge downward gently and repeating this process
just long enough to feel less resistance as the abrader is raked
downward. You can also rake off these "micro" flakes with the edge of
your pressure flaker or use a copper bar to do the same thing. Keep in
mind this is a very important step! If you rake it too hard or use or use
excessive force it will be too strong and will greatly stress the stone upon
striking it. Rake thick performs harder than thin ones. If "B" is not
raked enough it will cause the platform to crush or cause a step fracture
very close to the edge. Too much and you will break it! So don't over do
it.
Part C
Moving onto part "C". This part is also made from "A". It is the
polished area that your billet actually strikes. It is better described as
polished but commonly referred to as abraded. Polishing sounds so
much more precise and civilized. To prepare this part properly one must
first have created "A" and "B" flawlessly! You simply grind up and
down the platform edge. What I mean by this is your grinding from base
to tip. Another description of this is if you're holding the preform flat,
the grinding motion is horizontal NOT vertical. A vertical motion will
destroy the platform. You want to use course abraders for preforms
thicker than 5 to 1 width to thickness and a medium abrader for thinner
bi-faces. Be cautious not to over grind, this will also cause splits or
breakage. Keep in mind... the better you make your platforms... the less
grinding they will need!
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Photo of Tim Dillard teaching me at the
Center for American Archaeology in Kampsville, IL

Dedicated to all those who have taught someone else about the art of
flint knapping, especially to my primary teachers – Bruce Boda, Tim
Dillard, Mike McGrath and Steve Nissly. This is my attempt to pay
forward.

© Michael Lynn, 2010
Although the copyrights to the individual articles and tutorials in this e-book belong to the
authors, I have copyrighted this collection. It may be freely printed, copied, posted on the
internet and otherwise distributed as long as said distribution is free and appropriate credit is
given to me and the authors. This e-book may not be sold.

1

Part D
Finally part "D". This is what I like to refer to as the "road" the flake
will travel down. This must be closely looked at before you decide to
remove any material for the purpose of platform construction. If the
surface area of part "D" is irregular, then it must be corrected before an
attempt at flake removal is made. Simply put, don't waist the time and
circumference of your bi-face trying to chip off an area with a stack or
concavity. Just work on either side of it. Build platforms to target areas
with good convexities. Stay away from concavities. You can modify the
surface of your bi-face by pressure flaking if necessary. You must be
careful not to cause "micro" steps with your billet or Ishi stick. It will
just be more trash for your thinning flake to contend with.
Just remember to take your time and analyze. Be safe and have fun!

____________________________________

From http://www.flintknappingtools.com/platforms.html, March 31, 2010, copied with
permission
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The Below the Center Line Concept
© copyright 1996 by W.R. Knapp
OK...I'll admit it. Just don't snicker and talk about it to anyone, OK? As a beginner, for the
longest time, I just couldn't grasp the concept of the center line. Now I don't claim to be a genius,
but still... I see myself as fairly quick on the draw. So what was the deal?
First I was confusing my working edge with the center line. Then when I realized that wasn't
always so I had trouble visualizing just where it was. But finally I got it! Now it seems so
painfully obvious to me I wonder why I had so much trouble with it. I don't feel too bad though,
because on Craig Ratzats video "Caught Knapping" he says that this concept is a difficult one for
some to grasp.
Mastering the center line concept can help you become a more successful knapper because it
helps reduce breakage due to hitting too high into the mass of a preform. Later, as you gain
experience, you will learn how to "cheat with the angles" so that you don't have to lose as much
size due to taking off part of your edge to get below the centerline.
Well, let's explore the center line concept.
First of all understand that we're talking about the center line of the mass. Let's say you have a
piece of stone worked down until it's fairly elliptical. It's a preform now. Hold the preform so
that you're looking at it edge on. The drawing in Figure 1 shows this view.

As we look at this piece edge on, we imagine a line extending across the top surface, and also
one skimming the bottom. This is depicted in figure one by the two light blue lines. Now all we
do is split the distance between those two lines exactly in half and imagine a line that extends
through the stone (purple dotted line in Fig.1). This is the center line of that mass.(Seems like it
could be called "The Center Plane")
Here's the deal. Until you have lots of experience you must promise this to your flintknappin'
self. EVERY time that you are about to strike a platform CHECK to be sure that the place where
your billet will connect is BELOW THE CENTER LINE. Platforms made and struck below the
center line make flakes. When you hit above the center line you fold the piece!
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Next we can take a look at figure two. It shows a preform with an irregular edge. The center line
has been drawn in as a light blue line and, as you can see, sometimes the edge is above the center
line and sometimes it is below it.
The two places marked with red X's
are safe platforms (striking places).
Just for kicks you can imagine the
preform in figure two turned upside
down. Now where are the safe, below
the centerline strikes?
You may wonder why I didn't mark the left side as a safe hit even though there is material below
the center line. That's because the angle isn't right on that end for an effective strike. It's leaning
the wrong way. Platforms have to be at an angle of less than 90 degrees. You would have to chip
or pressure flake at that end until the angle was not only below the center line, but also at an
angle less than 90 degrees. But check this out! If you turn the preform upside down you have a
platform that fits all the criteria just mentioned. On top of that, if you take a flake off there and
then turn the piece back over again, you will not only have thinned one side, but with just a little
retouch you will also have prepared a platform for taking a flake off the other side. Nice
technique!
Finally, lets look at the dilemma presented here
by the preform in Figure 3. It's a common
scenario, but with experience it's usually pretty
obvious. More often you deal with a more subtle
version of this example.
We started our light blue center line at end "B" and extended it across the point to end "A". But
look what happened to the line when it got to the "A" end. Suddenly it's not in the center of the
mass anymore. If we were to strike a platform at this line the piece would very likely fail. The
only thing to do is to move the edge down so that our platform would be below the center line of
the mass at that end. The real center line of that end is indicated by the purple line. Now we can
hit our platform and, providing we're holding the preform at the proper angle, a flake will be
removed and things will be very happy.
So next time when you're working on a nice piece and you strike and nothing happens but a sick
"clunk" noise...STOP! Where's your platform? Whew! You lucked out--it didn't break. Now
move that platform down and try again! Good Luck and Happy Chipping!
________________________
From http://www.onagocag.com/center.html, April 1 2010, Copied with permission
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released
Summer 2010.
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Flakes from Flat Surfaces
by Jim Winn (January 27, 2003)
I did some more test flaking on obsidian slabs to observe the shape of the flakes removed. Flakes
were removed with pressure using an Ishi stick with a copper tip and another with an antler tip on
the 1st test. And a 2nd test was performed with percussion using both copper and antler. All of the
slabs were photographed afterward showing the slabs as well as the tools used.
The following picture shows the results of the first test done with pressure flaking.

Two slabs that were pressure flaked using an antler tipped Ishi stick are shown on the left. Two
more slabs that were pressure flaked using a copper tipped Ishi stick are shown on the right. The
slotted rubber/leather pad shown at the bottom was used to support the slabs in the left hand and
allowed the flake to travel without interference. The flakes removed with both antler and copper
were all elliptical in shape and only slightly longer than their width. I was unable to significantly
increase the length to width ratio using copper or antler regardless of the direction or the amount
of applied force.

22

This next picture shows the results of the 2nd test using percussion flaking.

The two slabs on the left were percussion flaked using antler. Those on the right were percussion
flaked using solid copper. In both cases all of the flakes removed were elliptical in shape and
similar to those removed with pressure flaking. Some of the flakes were slightly wider than their
length which was mainly a result of the edge angle (platform) being nearly 90 degrees. These
flakes feathered out along the sides and terminated a little short at the distal end. The lower left
flake has a platform closer to about 60 degrees and the flake was nearly round in shape.

OK, so what does all this prove? Well, it seems that the type of tool used (copper or antler) as well
as the method of removal (percussion or antler) have little impact on the shape of the flake
removed! There may be some minor differences that I could not detect, but they are insignificant.
Of course, this only applies to a flat surface which provides ideal conditions and repeatability. Is
this knowledge of value when removing flakes from an irregular surface, such as a biface? I think
it is. That is just my opinion, but the whole purpose of performing a test like this is to gain insight
into what can be expected under typical conditions that are not perfect (the surfaces we encounter
in bi-facial reduction). I’m going to make the assumption that the shape of a flake removed from
any surface has little to do with the type of tool used (copper or antler) or the method of removal
(percussion or pressure). Instead, I believe that the primary determining factors in the shape of any
flake removed from any surface are primarily a result of the following.

1. The shape of the surface where the flake is to be removed. The flake will follow ridges if they
exist and it will fan out on flat surfaces.
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2. The point at which the pressure is applied (when pressure flaking) or the point of impact (when
percussion flaking). This will determine the initial thickness of the flake as it begins its travel.

3. The amount of applied force. This factor affects the mass and shape of the flake removed. More
force is required to initiate fracture as the platform depth is increased (or the depth below the
surface at which the pressure flaker makes contact).

4. The direction of applied force, including both the depth (or downward) direction as well as the
direction across the face of the bi-face whether it be at 90 degrees or diagonally.

All of these factors directly affect the final shape of the flake detached. The type of material used
to initiate the fracture (copper or antler) is mostly a matter of personal preference. The copper will
require a stronger more heavily ground platform than the softer antler. And, if a massive flake is to
be removed, more force can be applied using percussion instead of pressure due to the strength
limitations of the person applying the pressure. If a mechanical levering device is used to apply
pressure (such as in fluting), the flake removed should resemble that done by percussion. Again,
the flake removed is primarily a result of factors 1 thru 4 above.

The bottom line is the stone simply follows the laws of physics and reacts according to the forces
being applied to it. You cannot force a flake on a flat surface to be much longer than its width.
You can, however, cause the flake to terminate short by applying pressure (such as with you
fingers) to the surface of the flake as it is traveling. This usually results in a step fracture. I have
heard of some knappers who are able to extend flake length by applying pressure along either side
of the flake as it travels but I am not familiar with this technique and did not try it. My guess is
that the flake might terminate short along the sides but continue straight ahead. It would be
interesting to see what others are able to do using this or other techniques, and I’d really like to
hear from them.

One final picture:
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Copyright © 2004 Jim Winn
__________________________________
From http://www.flintknappers.com/oldsite/jim_winn_flat_surface.html, April 8, 2010, copied
with permission
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The Ethical Responsibilities of Modern
Flintknappers
Fisher, James V. (2003) “The Ethical Responsibilities of Modern Flintknappers”.
The Authentic Artifact Collectors Association Newsletter. Volume 1, Issue 3.
(© 2003, unauthorized reproduction prohibited.)
True or false: All who engage in modern flintknapping are evil-minded con artists who intend
to commit fraud, compromise the archaeological record, and complicate the market for authentic
relics. If you answered true then read no further. If you answered “false” then perhaps you are
counted amongst the many collectors with a simple desire to try your own hand at making the
types of stone tools you have been finding in fields and creek beds since childhood. You may
also have answered “false” if you are one amongst many collectors of authentic relics who has
developed an appreciation for the knowledge that can be gained through participation in modern
lithic studies involving stone tool reproduction.
I believe that at one time or another most collectors of authentic relics have puzzled in
admiration over the methods and techniques that our prehistoric American inhabitants employed
to create such lithic treasures. A natural curiosity about the means by which projectile points
were made often leads collectors to experimentation and involvement, at variant levels, with
flintknapping. The purpose of this article is to offer some advice to collector/knappers that will
help to ensure that your endeavors do not lead to further complications in the market for
authentic relics, a compromise of the archaeological record, or indirect and unknowing
involvement in a third-party transaction where a fellow collector has been subject to outright
fraud.
Generally, flintknappers can be divided into three categories, commercial knappers, academic
knappers, and hobby enthusiasts. For individuals who engage in flintknapping as either a hobby,
academic, or commercial endeavor it should be understood that an ethical responsibility of the
highest regard is warranted. I propose a maxim by which all modern flintknappers should abide:
I shall not engage in the production, sale, or trade of reproduction artifacts unless measures are
taken to clearly identify and permanently mark them as modern reproductions.
It is in the interest of setting apart modern reproductions from ancient authentic relics, that the
phrase “clearly identify and permanently mark” comes to bear. Modern flintknappers must
assume the ethical responsibility of taking reasonable measures and precautions that will ensure
that the products of their activities are never co-mingled with, or presented as, authentic
prehistoric artifacts. That task is far easier said than done. What follows are some suggestions
for clearly identifying and permanently marking reproduction artifacts, whether you produced
them or acquired them. If you are new to knapping or have not yet committed to marking your
work on a regular basis, you might benefit from some additional, friendly advice on how to
accomplish this effectively.
Just as serial numbers on guns can be eradicated, so can most attempts to "permanently" mark
reproduction points on their surface. With that being said, a very effective, yet perhaps less
widely accepted suggestion is for a hole to be drilled completely through a modern point with a
diamond tipped drill. There is no argument that this would, in conjunction with additional
measures, clearly identify and permanently mark the reproduction as such. Even the most ethical
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and well-intended knappers (myself included) are not going to be thrilled about drilling a hole
completely through their work. Many modern flintknappers and collectors of modern
reproductions regard lithic creations and replica points as art and are hesitant to employ a method
of clear identification and permanent marking that substantially detracts from the finished point.
What can and should we reasonably expect from modern flintknappers? I personally like the
idea of using a diamond tipped scribe or high-speed diamond drill bit to mark reproduction
pieces. It is as responsible and permanent an effort as can be reasonably expected. Signing (or
initialing) and dating reproductions with a diamond scribe is best done nearer the center of a
point where it would be more difficult to remove the mark via additional flaking. I also
recommend placing additional markings on the point with permanent black pigment or India ink
that has been subsequently coated with clear nail polish. It is not always easy to readily see
signatures or markings made with diamond tipped scribes on certain lithic materials. The use of
pigment ink will offer a second, more prominent marking that can make the overall effort of
clear identification more effective. Individuals who sell modern points are encouraged to mark
them with the phrase “Reproduction-For Study Only”. While this may not always be practical,
particularly on smaller points, a simple “R” would likely suffice when accompanied by a
diamond scribed signature (or initials) and the year of manufacture.
The next suggestions for ethical responsibility have more to do with what becomes of a
modern reproduction after it has been clearly identified and permanently marked as such. It is
imperative that if you choose to sell your modern work that you do so to individuals who can be
trusted to continue the responsible custodianship that you have shown. In short, sell nothing to
individuals whose motives for buying reproductions may be suspect. I have unfortunately
known flintknappers who sold their reproductions to an unknown buyer only to find them listed
in the “authentic artifacts” category on a popular online auction site. The modern points were
quickly aged and presented as authentic by an unscrupulous dealer only days after they were
obtained.
Modern knappers must also be concerned about those reproductions that will never leave their
possession – during their life time. Non-commercial hobbyist knappers must also take
reasonable steps to clearly identify and permanently mark their creations as modern. Keeping a
meticulous record of reproductions in your collection complete with unique catalog numbers can
help future heirs to easily distinguish modern reproductions from authentic ancient relics. All
knappers must assume an ethical responsibility for clearly identifying and permanently marking
creations that are sure to remain intact for countless generations to come.
Unfortunately, unethical knappers and fraudulent dealers will continue to flaunt any
suggestions made concerning the management and identification of reproduction artifacts. The
purpose of this treatise was to simply further the expectation that all ethical individuals who are
involved with modern flintknapping will do their part to ensure the long-term viability of the
authentic artifact collecting hobby and the integrity of the archaeological record.
__________________________
From http://www.creeksideartifacts.com/Ethics/knappingethics.htm, March 31, 2010, copied
with permission
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Gary Abbatee’s tool kit, used with permission

Section 2: Tools
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What Do You Really Need To Start
Flintknapping?
Wyatt R. Knapp © copyright 2003.
A FLINTKNAPPER'S TOOL KIT
I've been involved with flintknapping for some time now. I've been through a lot of searching
and tool testing. If I've learned one thing it's that there is no magic tool. Don't fool yourself by
thinking, "Oh, if I only had the tool that so and so uses I'd be able to flintknap." Or, "there must
be some tool that makes this simple." Let me tell you, if there was a trick to it that made it easy
then everyone would be doing it and it wouldn't be a big deal. Now, come over here and let me
whisper the secret of flintknapping success into your ear. Ready? Okay ... you have to do it a
lot. You have to practice and go through lots of material. And keep trying. You will learn and
get better. I promise.
Now, after all these years I feel confident that I can give some good advice on what tools you
absolutely need to be a good traditional style knapper. Don't collect a big old bucket of
expensive tools and gadgets unless you like that sort of thing. Here's all you really need:
1. A leather pad of thick leather to protect your hand when pressure flaking.
2. A deer antler tine pressure flaker (or a copper tipped one as shown below). Antler tines work
very nicely. They wear faster than copper but you get great pressure flakes. If you learn
percussion work well, you will only need the pressure flakers for final edge sharpening and
retouch anyway.
3. A medium sized antler baton, about 8 inches or so long and about 2 inches across at the
business end. Make sure it is a good dense one. Antler is NOT harder to use than copper
boppers. Knapping is not easier with copper. It is just as easy to learn to knap with traditional
tools than it is with copper billets and such. Try the abo way.
4. A few hammerstones of various sizes. Quartzite or some other hard stone of a nice egg
shape. One about 1 1/2 inches long, one about 2 1/2 inches. Also you can add a couple of
sandstone ones that will be able to be used on easier material like obsidian or glass. You can
usually find hammerstones by gravel pits, the lake shore, etc.
5. An abrader. Either of hard sandstone or a manufactured one.
6. A large thick leather pad to protect your leg while knapping.
7. A notcher. Make it from a cow rib bone, or an antler tine, or make a copper tipped one.
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Now you will notice that of all those things, there is only one that would probably constitute a
major purchase. That would be the moose antler baton. Prices for good antler batons can vary
and there are deals out there. Just make sure the one you choose is good and hard, and dense.
The rest of the stuff on our list can be obtained cheaply, made yourself, or found for free.
These are the only tools you really need in order to flintknap and I have found that these are the
ones I rely on over and over again. They could fit in shaving bag or could be rolled up into a
small leather parfleche and take up hardly any room at all.
Later on you may find that once in a long while you'll have need of a larger billet for spalling or
something, but hey -- try a rock. They're free and lots of abo knappers used them. I think there
was probably a lot more hammerstone knappers than we realize in prehistoric times. With
practice you'll be surprised how well you can remove flakes with stone tools.
Bottom line: You don't have to break your bank account trying to buy every new tool under the
sun in order to turn out beautiful points. Do it the abo way!
A Broomhandle Pressure flaker
Take an old broom or shovel handle and cut off a piece that is a comfortable length for your tool
handle. Drill into one end of it to a depth of about 2 inches. The diameter of the hole should
match the size of your copper wire (Something about 3/16" diameter is nice, but make all
different sizes). Cut the wire so that it when it is put in the hole it extends out about 1 1/2".
Hammer the wire to a point at the end. I would also suggest that you hammer some flats into it as
shown in the illustration. You may want to add a set screw to hold the copper tip in place.

If you want you can make the handle a couple feet long and turn this into an Ishi stick. Many
people feel they can get better leaverage using the longer handle and bracing it under their arm or
against their side.
_______________________________
From http://www.onagocag.com/tools.html, April 1 2010, Copied with permission
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released
Summer 2010.

30

Pictures of Modern Tools from Primitive
Materials
By Charlie (aka Stonefacescar)
here are the tools that I made and use...
copper ishi stick, hammer for dressing tool tips.

split branch ishi stick
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ishi stick adjustment

wrapped
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another hammer, encased in rawhide

pressure tools
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hand flaker, showing the little bent 'cleat' or 'spur' that locks the tool into the inside of the handle
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percussors

raw copper nugget percussor, and a splitting wedge/percussor
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antler tine holders

done with these tools
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notching tool tip shape..

if you use branches off a tree, instead of dowels, it is easier to split the branch, down center, and
it is easier to follow the 'pith' to hollow out the center with stone tools, for the antler or copper
tools tips...
hope this helps
Charlie
___________________________
From http://www.paleoplanet.net/, April 3, 2010
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Making a Horseshoe Nail Notcher
By Mark Dellinges
I made this horse shoe nail holder from plumbing supply parts. You'll need a 1/4" hose barb
adapter, 1/4' brass pipe nipple,1/4' pipe cap, horse shoe nails, wooden dowel, self cured acrylic
resin or epoxy resin, and optional rubber tubing.
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Converting a Pottery Kiln to Heat Treat Flint
by Mark Bracken at www.flintknappingtools.com
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Dan’s Cave
by Dan Long at http://knapper_dan.tripod.com
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Paleoman52’s Cave Pictures
by Ken Wallace (aka Paleoman52) at www.paleoplanet.net
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by Lucas Nicholson (aka goose) at www.paleoplanet.net
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Ball Flint Reduction
by Gary Merlie at http://opalvalley.com

84

Preventing Broken Points
by Wyatt R. Knapp at www.onagocag.com
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Fill the inside of a hose barb adapter about half way up with resin and insert a lubricated horse
shoe nail. Allow to set and tap out the nail. Nails of similar type are now interchangeable and
have good "side to side" stability.
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Now assemble by screwing the hose barb adapter to one end of the pipe, insert the wood dowel
and tighten the pipe cap to the other end. Note the good "front to back" stability. If the nail
should loosen while in use just tighten the pipe cap.

My "narrow entry" notching really improved once I found a way to keep the horse shoe nail vary
stable. I hope this helps!
_______________________________
From http://paleoplanet69529.yuku.com/reply/275691#reply-275691, April 4, 2010, copied with
permission
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Simple Fluting Jig Pictures
By Ken Wallace (aka Paleoman 52)
To go along with the thread on fluting nipples I am posting a few pics of the fluting jig I have
been using since 1993. As you can see this is a pretty uncomplicated device. The secret to
making this jig work well is to be sure to spend as much time as you need to on preparing the
fluting nipple. Always make sure that the ears of the point aren't pressing to hard against the
uprights because this will cause them to snap off. Also be sure that when you are applying
maximum pressure that the bar is almost 90 degrees with the preform. It helps to give a tug on
the bar once you've applied to pressure you need to cause the fracture that releases the flake.
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____________________________
From http://paleoplanet69529.yuku.com/reply/294764#reply-294764, April 4, 2010, copied with
permission
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Tony Soars Fluting Jig
Posted by Richard Meyers (aka Twobear)

_________________________________
From http://paleoplanet69529.yuku.com/reply/294764#reply-294764, April 4, 2010, copied with
permission
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Rocker Punch Board
By Gary Abbatte (aka rhymeswithwhat)
I have interpreted the research of Dothager to construct a modern set of tools using similar
physics and a blending the two Dothager tools into one practical set. The key to his Three
Digging Stick Tool is the slot or space between the sticks and the use of a foot lever stick and
thong to pull down a larger punch and hold it while striking. His second tool, a small split out
branch tool, uses a tied down small punch. Both tools use leather pads or a pad over an anvil
stone as an aid to locate the height of a preform or spall and set a striking angle for the punch and
billet. Here is my tool set that combines the both lap tools into one with modern materials:

At the top is a large Cow Bone punch and a large Antler punch with a leather pull thong around
it . The thong connects to the foot operated pedal stick for holding the punches firmly against the
workpiece. The pedal stick and thong also holds the lap board very steady across the top of my
legs when seated in working position and applying pedal pressure. The lapboard itself is oak,
covered with leather and the other end away from the slot on the board is used for small punches
that are tied down using a clove hitched leather strip. The underside of the board that rests on my
legs is also covered with leather for comfort.
The tools at the left are my striking tools: A Dogwood Billet, A Moose Tine Billet and a
Limestone Billet. Small Antler punches can be seen at the right end of the board and one is
fastened down in working position.
Below the Foot lever stick is a variety of leather pads and an anvil stone.
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A closer picture of the slotted punch board end.

Billets, anvil and padding.
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Small punches at the right end of the board.
Conclusion: This tool set has a lot of potential and I hope to gain skill using it. It is nice and
steady on the lap and I can take large thinning flakes and shape preforms out of Onondaga with
the set. If you are unfamiliar with rocker punch methods for Flint Knapping take a look at the
Dothager video set and see how he uses his tools developed from his research:
http://www.spiritinthewind.com/mike_1.htm
Punch em out!
[To see this tool in use, go to http://s30.photobucket.co...amp;current=punchvid.flv]
_________________________________
From http://paleoplanet69529.yuku.com/topic/29696?page=1, April 4, 2010, copied with
permission
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Converting a Pottery Kiln
to Heat Treat Flint
by Mark Bracken
Read this

DISCLAIMER Before you Proceed

Any person(s) using informations from this website constitutes acceptance of
this agreement.
Advanced electrical knowledge is REQUIRED to begin and or complete this kiln
modification
Person(s) using this information or any information offered by this web site are fully
responsible for the transfer of this said disclaimer to any other persons user(s) of
any informations offered by this web site.
The user(s) assumes full responsibility for the proper interpretations and safe use of
these information(s).
Informations here are Not recommended for children under 18 years of age.
Keep products and all related products away and out of reach from pets and
children.
Improper installation, care or use of products could result in property damage, Fire,
electrocution, blindness, serious injury or death.
Safety goggles are required during this procedure. Avoid inhaling fumes or dust.
Must use proceed with proper ventilation. Must dress properly, wear shoes that
completely cover the foot, Full length pants and a shirt are required during
installations or modifications.
Must wear heavy leather gloves accompanied.
Consult your physician before you proceed if you suffer from any Breathing
illnesses, bleeding disorders, tendentious, carpotunnel or any other discomfort
before proceeding.
If problems and or discomfort result, discontinue use and consult your physician.
Do not consume alcohol, drugs or other mind altering substances during this
procedure.
If any product defects or excessive product wear are discovered, do not attempt to
use.
In no event shall the manufacturer(s) or retailer(s) of products used or sold on this
web site be liable for incidental or consequential damages or for any other damages
to the properties or person(s) of the buyer and or user. The recovery for damages
resulting from any and all causes whatsoever, including, but not limited to, misuse,
negligence, or strict product liability, will be exclusively limited to the replacement
of the product(s) with respect to which losses or damages are claimed or to a refund
of any purchase price paid for the products. If you wish to or have purchased
products or used information(s) from this web site and DO NOT agree and or
accept this disclaimer, DO NOT PROCEED. Proceed and or use at your own risk.
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Switch Installation
Proceed at your own risk. This switch, Robertshaw 5500-135 commercial infinite
switch, is designed for 120v. It can be purchased from any appliance parts store. I
recommend the commercial grade switches. Each switch is to be used with one
element ranging from 13ohms to 18 ohms. If your kiln holds one 5 Gallon bucket of
rock then one switch will be enough. I have a kiln that holds 18 gallons of rock and
I have three switches on it. The temps should not be allowed to exceed 800f.
NEVER use the kiln on or near the "high" setting. Use caution when settings are
near the "high" setting, the kiln could lock in "high" mode and will cause damage to
your stone and possibly element(s). Never operate your kiln near any flammable
vapors including, Glues, solvents, fuels or others . Infinite switches produce small
sparks as they "toggle" in their operation.
The switches have a dial with numbers from 1 to 6 on them with quarter and half
marks on them. The dial settings are NOT temperature settings. For example: You
must experiment with your kiln to find out what temperature #4 produces. It might
be 375f. Make a chart and write down the final values of each setting. Be sure that
you are allowing at least 24-36 hours for your kiln to max out at the dial setting you
have selected. Don't become tempted to monkey with the dial when your trying to
establish final values for a dial setting. Always fire FULL loads of material.

Read this carefully!!!
If you are unfamiliar with proper and safe installation DO NOT PROCEED
1. Unplug all power before working on your kiln!
2. Mount your switch in a metal box on the side of your kiln. Mount with good and
safe clearance from any electrical connections to the element or switch itself.
3. Be sure switch is mounted with the "top" indicator is facing upwards. See
diagram below.
4. Use a 14 or 12 gauge cord with ground wire. The best option is to make up a new
one or remove one from an old appliance with a ground wire still intact. Washing
machine, refrigerator, microwave ect… are suitable.
5. Wire switch as shown in the diagrams below using quality crimp connectors. NO
ELECTRICAL tape.
6. Check all connections with a multi-meter to insure there are no "shorts" or
"longs".
7. Double check your element to be sure it is in the Ohms operating specifications of
this switch as per diagram. Do Not Use old or original elements with this switch.
They are not compatible.
8. See diagram Below for details. Please note: the "P" connector is not used on this
configuration!
9. Use proper terminal leads on all connections, NEVER use electrical tape! NO
connections should be located inside the kiln. All connections should be clear of any
metal or conducting parts!
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Operate the kiln safely!
1.Never operate kiln on a wooden or flammable or combustible surface.
2.Place kiln elevated on concrete blocks or metal stand. Do NOT set directly on any
floor concrete or otherwise!
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3.Keep kiln at least 20" from any walls or other objects at all times.
4.Use cement fiberboard on near by walls for an extra-added protection!
5.Use a "dedicated" outlet for each kiln switch on a 15-amp breaker.
6.Never heat-treat large blocks of stone. Stones could violently break apart. This
could knock the lid right off a kiln ejecting VERY hot Fragments, creating a serious
fire hazard!
7.Keep your kiln out of the weather, Damage to electrical parts will result.
7.Never operate kiln with flammable fumes, liquids, solids or vapors present.
8.Avoid heat-treating in your home or living space. Heating rocks can produce
poisonous or harmful vapors, especially if cut on rock saw!
9.ALLWAYS WEAR A RESPIRATOR WHEN LOADING OR UNLOADING
YOUR KILN!!! DUST FROM BRICKS AND ROCKS ARE DANGEROUS TO
YOUR LUNGS!

-Mark Bracken
___________________________

From http://www.flintknappingtools.com/heattreating_kiln.html, March 31, 2010, copied with
permission
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Dan’s Cave
© Long, Dan (2001). CHIPS: The Flintknapper's Publication. Vol. 13, #2 April.
(unauthorized reproduction prohibited.)
Every man needs a place where he can go to "get away from it all" once in awhile, a cave to
hide away in; a place for male bonding, making silica dust and washing it down. Whether it's a
room in the basement, or, if a guy's lucky enough, a workshop out behind the house. A place,
other than the local pub, where your wife will know where to find you......yet leave you alone to
"create", knowing that you really can't get into any serious trouble "out there". This is the story
of my "cave" and how it came to be.
I started knapping almost ten years ago now. Back then it was an outside only activity, done on
occasion with a hammerstone and some chunks of Onondaga I picked up walking local
fields.....oh yeah, and band-aids too of course. I was curious and interested, but the obsession
hadn't quite kicked in yet. After some initial struggles (who didn't?) I found a copy of D.C.'s
"The Art of Flintknapping" at the Buffalo Museum of Science. I was astounded.....I couldn't
believe that such a thing existed. Boy, I thought, I've got it made now! After reading and
struggling some more, I came to the conclusion that I just had to have somebody show me how
to do this. At about this time I was introduced to Jack Holland, a gentleman well known in both
knapping and archaeology circles......"Mr. Lithics". I pretty much just tormented Jack until he
was kind enough to invite me to his home to give me a knapping lesson.....I guess it was either
that or learn how to deal with a stalker! Jack showed me the basics, saw that I was sincere in my
desire to learn, and decided that he should get me on down to meet Ken Wallace, a knapping
legend here in the Northeast.
To make a long story, well, a little shorter. Ken and I became fast friends and I was put firmly
on the road to learning this "lost art". Having a good teacher accelerated my abilities light years
beyond where I would have been had I continued to struggle on my own. I still consider myself
extremely fortunate to have met such a skilled knapper, and one who so easily and generously
gave of his knowledge, so early in my knapping career.
The first time I visited Ken with Jack, as I sat in his home marvelling at the case after case of
work that he put before me, I wondered where all of this magic happened. My question was
answered as we moved outside to "the shop". Ken's shop was small, with a low, sloped ceiling
and a wooden floor.....I could see small pieces of debitage imbedded in it and caught between the
boards. There were things to see in every nook; arrows, darts, antlers, tanned hides, trade
beads......I was overwhelmed!! The day was somewhat of a blur; it would have seemed almost
dreamlike looking back at it later that night, had it not been for the paper thin Snyders point that I
clutched in my hand....one of Ken's signature pieces and a gift to remember the day by.
Needless to say, I returned home totally pumped up and ready to knap. I looked at my little
room in the basement, the one I shared with the boiler. Sure, it was plenty warm, but the light
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was poor and ventilation was non-existent (we tend not to open our windows much in Canada in
the winter). Of course there was the rickety old garage, which was fine if it wasn't really
cold....kept me out of the wind anyway. I didn't have to worry too much about the flakes on the
floor either; we didn't put cars in the garage and it had a gravel floor, as the previous owners had
removed the old wooden floor after repeated skunk infestations under it. This wasn't the most
pleasant place to knap.....I needed a change.
My next attempt at a knapping studio brought me to our cottage, which is on a large river a
short distance from the house. I got hold of a huge canvas tarp at a flea market, moved all of the
furniture aside and covered the floor with it. This worked fairly well until Spring, when even
after repeated vacuuming of the carpeted floor, my wife, who lives in bare feet as soon as it's
warm enough to do so, started to "discover" small hidden flakes. Looked like I needed another
plan.
It was time to tear the garage down before it fell down and build a new structure; not a garage
but a combination workshop/storeroom. I attacked the garage, and to say that it was in trouble is
an understatement; I took the whole thing down with no more than a crowbar....there was
nothing bigger than a 2x3 in it!
I had designed an L-shaped building with the larger part of the L being the shop and the shorter
part the storage area. After visiting the City planning department I found that I could build a
much larger structure than I had thought, but I fought the temptation to eat up too much of the
backyard (my wife loves her gardens), so I settled on a 16'x20' area for the shop and a 10'x16'
area for storage. I knew that these nice even measurements would make construction easier too.
I set to excavating for the floating concrete pad that the whole thing would sit on. Things got
interesting almost immediately as I found a few flakes of aboriginal debitage in the soil just
outside of what would have been the garage, so I know that it wasn't mine. It really wasn't a total
surprise as we live less than two blocks from the Niagara River in one direction and about two
blocks from a large tributary of it in another. I considered this an incredibly good omen, even
more so than if I had found a point; knowing that prehistoric people had knapped right on that
spot made it seem perfect. I even incorporated some of the flakes and a couple of my points into
the concrete as we poured the pad.
The structure went up fairly quickly, thanks to pre-fab trusses and a friend who just happens to
be a carpenter! We included two large windows on opposite walls on either side of the knapping
area, and in line with the prevailing wind for flow-through ventilation. I wasn't just building a
workshop for all of the things it might be used for.....I was building this thing with knapping as
the primary consideration. I'd already decided where I would be sitting to knap; looking at the
window that faces the house so I could see and hear my wife when she called me in for a meal.
Being in the throws of a heavy knapping session is one of the few things that will cause me to
forget to eat!! I've since installed an intercom to take care of these things in the winter months.
In addition to the two large windows for ventilation and light, I installed a 2'x4' skylight directly
over the knapping area. If there is one piece of advice I would pass on to anyone considering
building or modifying a shop for knapping, it would be to put in a skylight; it makes all the
difference in the world.
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It was finally time to begin finishing the inside of the shop; wiring, insulation, deciding where
the workbench and power tools would reside, and in which corner the kiln would sit. Figuring
out all of this ahead of time also helped me to distribute my electrical load evenly throughout.
Now, what to cover the walls with. I had decided to keep the ceiling open to keep the rafters
available for storage (glad I did), but I did want to cover the insulation in the walls with
something. I didn't really want to mess around with drywall....had to keep reminding myself that
this is "just a shop". I looked around for an alternative and came up with a solution.....at work!
I'm a lineman for an electrical utility, and our yard at work had a quantity of hydro poles that had
outlived there usefulness. They are western red cedar from British Columbia, and some of the
guys had started milling them up and making decks out of them, so I thought, "Why not
panelling?" I had them milled to 3/4" thick and whatever width each pole provided. Once
through a thickness planer to achieve uniform thickness and smooth them out (and bring out the
grain beautifully), and they were ready to go up on the wall. They looked, and smelled, great!
The only wall I didn't cover with the planks is the one behind the woodstove, which is a wall of
100 year old bricks I picked up on my travels. Cedar is a fairly soft wood, which was evident
after my "shop warming knap-in" when I found small chert flakes actually imbedded in the
walls!
I next hung two eight foot, double tube flourescent lights on either side of the knapping area
and a ceiling fan directly overhead (more air movement). Feeling that I'd covered just about
everything; heat, light, ventilation, communication, storage, even a small beer fridge (gotta wash
that silica dust down somehow), I realized that the only thing lacking was a bathroom. I hadn't
run plumbing to the shop, and knowing that I had neighbours all around I couldn't use the
method that we used at Ken's shop (out the back door). Not wanting to leave a toasty warm shop
in January to run to the house, I had to come up with an alternative; so I dug a three foot deep
hole outside, drilled a hole through the wall and ran some PVC tubing through it. The end of the
tubing was at the bottom of the hole in the ground, which I proceeded to fill with alternating
layers of sand, gravel and activated charcoal (for odour control). On the inside end of the tubing
is a large funnel (the kind you use for draining your motor oil), and behind that on the wall is a
small piece of plexiglass......a splashguard for those knappers who have trouble "hitting the
platform". The first test run gurgled back at me....I hadn't considered the requirement of a drain
vent. A small hole drilled into thePVC just before it disappeared under the ground solved that
problem, and a"flush" from a jug of vinegar keeps things clean without pouring chemicals into
the ground. The "bathroom" is even strategically located in a corner so that the user can be
behind the door of the shop for a little privacy.
Adorning the walls are several cases of points that I've traded for or been given over the years,
and several posters; The Story in Stone poster of course, Pete Bostrom's Clovis poster, and Val's
drawings of the Wenatchee points among others. I even have an award that I was presented with
at a knap-in a couple of years ago in Pennsylvania.....it was for being "The First to
Arrive".....OK, so I got the dates wrong and went a week early!
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Are there any things I'd change in retrospect? Yes, only two: First, I didn't know about "cold
start" ballasts for flourescent lights. Seems the lights I hung (the price was right) are made for
indoor use only; the air has to be at least 50 degrees for them to operate properly. This is
remedied by getting a good fire going in the stove before I settle in to knap.....not a big deal.
Secondly, I put a "brushed" finish on the concrete floor, which I thought nothing of until the first
time I tried to sweep up flakes.....should've left it smooth. Again, this is taken care of by using a
tarp to knap over, which makes clean up easier anyway. All in all I've been very happy with the
result, and the knappers that have joined me over the last couple of years have given the place a
hearty thumbs up!
If you're considering moving out of the basement or garage, or even modifying an existing
space to be more knapper friendly, I hope that some of the suggestions I've put forth here will be
of some use to you.
Oh yeah, and don't forget the vinegar!!
________________________________
From http://knapper_dan.tripod.com/page2.html, April 4, 2010, copied with permission

Pictures of Dan’s cave from http://www.creeksideartifacts.com/DLKI/index.html
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Paleoman52’s Man Cave
by Ken Wallace (aka Paleoman52)
When I started this thread last week I forgot to include my outside cave. Here are a few shots of
where the magic takes place. Many of you have been here and will recognize it very well, for
those of you that have not been here yet, I welcome you to stop by, My cave is always open to
you. My only requirement is bring a rock with you, enjoy!

This is the outside of my Cave and it kinda looks like a cave with that big opening and all the
different antlers hanging around the front.
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This is the area I like to sit during warmer weather and chip out my creations. It has a good view
of the neighborhood and sometimes my neighbors spot me here and bring beer to share.

This is in the inner cave where I collect my finished pieces and grab cold ones out of the fridge
to celebrate the successful completion of any point that doesn't break.

57

More views of the inner sanctum of my cave, this is organized but my wife considers it very
messy, Hey I know where everything is, that all that counts.

This is my meager rock supply that I have, when this gone I don't chip anymore until someone
brings rock to the area, or I travel to a local knapping gathering.
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OK this picture kind of speaks for itself. Am I the only one brave enough to show "The Funnel"?
This is one of the most popular places in my Cave and is visited at least one or 2 times a day by
everyone when we gather for a day of chipping. I'm sure that all caves have different forms of
this feature and recently I have rebuilt and improved my "Funnel" to handle more volume when
my friend Mike arrives at my place after he drives in from Niagara Falls, NY. If you look closely
you can see that there is a handle hanging from the rafter to pull if the need arises and also a
miniature toilet on the shelf next to the"Funnel" that has a handle to trip and it is complete with
full flushing sounds.
It may not be a place of beauty but it is my Cave and I enjoy every moment I spend out there, I
hope you enjoyed your tour!
-Paleoman52___________________________________________
From http://paleoplanet69529.yuku.com/reply/261940#reply-261940, April 4, 2010, copied with
permission
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Section 3: Percussion
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Percussion Flint Knapping Tutorial
By Tom Sterling
Here's the actual theory put into action. Doc Higgins is
holding a piece of "Silver Sheen" obsidian (named
because of the gray layers in it) that he's going to turn
into a seven inch blade. This is a large, angular and
knobby piece of obsidian, a naturally occuring volcanic
glass. Native Americans favored this material for stone
tools, using it whenever they could obtain it.
Note the heavy leather glove on his left hand, and the
thick leather pad on his leg. The flakes he'll be removing
are said to be the sharpest edge known to man. Because
of the conchoidal breakage characteristics of obsidian,
the edge produced is feathered out to an edge one
molecule thick, far sharper than the best surgical steel.

Here Doc's about to take the first in a long series of
flakes from the obsidian. He's using a solid copper
bopper here, and will be hitting about one third of the
way up from the bottom of the edge nearest the bopper.
The flake will detach from the uderside of the stone. By
controlling where he hits the stone, the angle he holds
it, the angle he strikes it at, and the force of the blow he
will gradually remove unwanted portions, resulting in a
beautifully flaked blade with matching flake scars. He's
been doing this since about 1990, and is self taught. I've
(Tom) been doing this for about two years, and can
produce blades only half the size Doc can, and not
nearly as pretty. I also break quite a few. For me, a
tragic case of theory wildly outstripping performance. While anyone can learn to knap
successfully, truly beautiful work requires lots of practice and extreme dedication.

Here Doc has struck off the first large flake and is holding it
in the position it came from. You can see the edges as dark
black lines. After studying the rock carefully, he has chosen
this particular corner because of the ridge you see running
under his thumb. Flakes tend to follow ridges quite well, and
a skilled knapper can direct which direction a flake will run.
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Here is the same flake removed from the rock. Note that it is
a portion of that same spall cone we looked at in the
beginning when a BB hits plate glass. Doc will simply
remove more portions of similar cones at places (and sizes)
of his choosing, until he ends up with the desired results.

Here Doc has removed the second flake, overlapping the
first and along the edge ridge he created with the first flake.

Here's the rock after Doc has carefully removed almost all
of the outer layers (the cortex). Note a little of it still
remaining at the right hand end. The cortex is highly
weathered and doesn't have that characteristically shiny
obsidian surface. The rock is becoming more and more
convex in cross section, which is Doc's ultimate aim. Flakes
will travel very well over a convex surface, and convex
blades have the best characteristics of both strength and
sharp edge for durability.
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As the edges become thinner and sharper, Doc is paying
particular attention to thickening the incredibly sharp edge
by abrading it away with a coarse stone. Modern knappers
use pieces of grindstone, where prehistoric knappers would
have used coarse sandstone. Thickening the edge allows the
force of each blow to transfer efficiently into the stone,
resulting in a clean break, in the desired place, rather than
allowing the sharp but weaker edge to crush. Crushing either
fails to detach a flake, or only allows the break to travel part
way into the stone, then break off leaving an ugly ledge
which will be very difficult to deal with later (a common
beginner's mistake). A not to be overlooked advantage to
abrading the edge is the stone is much safer to handle.
Freshly flaked edges are so sharp you can easily cut yourself and not even notice until the area
around you begins to fill with red fluid!

Here's the rock several series of flakes later, at a stage
called a "biface." This is the stage at which Native
Americans would have used to transport the stone for
trading or taking home. Rather than carrying a lot of waste
stone (remember, no pickup trucks back then), Native
Americans would have reduced the raw stone to this stage,
and carried them away in baskets. From this stage, a large
knife blade or spear point could be produced at will, and
most of the subsequent waste flakes taken off would be
recycled as small cutting tools or arrow points.

Here it is from a side view. At this stage, the rock is at least
half the weight of the original.
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Here's the next stage. Doc has continued to go around the
edges and on both faces of the stone removing flakes to
further refine the shape. He's been paying especially close
attention to removing flakes to help thin the stone.

The same stage edge on. Note how much thinner it is.

Several more rounds of thinning and shaping flakes. Note
how much it is starting to look like a knife blade.
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Same stage edge on.

More refinement. Doc's carefully programmed flake
removals are starting to show up regularly spaced and
matching with flakes from the opposite side. Knappers
would refer to these as well spaced flake scars. Nicely
patterned flake scars produce prettier blades, and are often
considered a demonstration of the knapper's prowess.

Edge on. Only a few places to fiddle with and we'll be
done.
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Here's the "debitage" (waste stone) pile left after finishing
the blade. Many of these flakes are useable as cutting tools
simply by abrading the side held next to the hand (for
safety), or to be made into smaller knives, arrow points,
drills, scrapers or other tools. This is also the amount of
material a Native American trader would not have had to
carry when he (or she) took out only biface stage material.

The finished 7 inch blade. Note the evenly spaced flake
scars, matching with other scars from the opposite side, and
smooth edges. A beautifully knapped knife blade, or with
several knotches at the wide end, hafted onto a spear. All
told, several hours of intense concentration, and lots of
years of practice in the school of hard knocks, cuts, scrapes
and jabs.

All contents copyrighted © 2002 | Tom Sterling
Tom Sterling PO Box 1621 Coupeville WA 98239

___________________________
From http://www.sterlingsculptures.com/Resources_folder/Knapping_folder/Knapping_6.htm,
March 31, 2010, copied with permission
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Abo Flintknapping Reduction Strategies
by Rick Hamilton
Spirit in the Wind Enterprises
A photo essay on abo flintknapping reduction strategies and techniques utilizing hammerstones
and antler billets.

Some notes by the knapper:
This particular piece of Niobrarite had a seam which came apart on me about halfway through
the reduction process, resulting in a smaller biface. This triangular cross sectioned, tabular piece
would have been very difficult to use a modern lapidary saw on with much efficiency. I picked
this piece as it was triangular shaped, with two square edges, and cortex on each face, which
allowed for a variety of reduction techniques.
I first edged the piece, than used longitudal primary flakes from the proximal ends to thin and
flatten the piece. Then I proceeded to percussion flake removal from the sides. Efficiency is the
key to a good reduction process. Your flakes should travel as long as possible. Bob Patten taught
me to look at my debitage pile when I was done. If you have mainly large thin flakes you have
done a good job. In my opinion this is one of the major differences in antler knapping as opposed
to copper and some of the other materials.
Most of the resulting debitage flakes can be used for arrow points and scrapers, or as cutting
implements as is. Take a look at the last picture of the series to see the resulting debitage pile
from this reduction.

A tabular piece of Republican River
material a.k.a. Republican, Niobrarite,
Smokey Hill Jasper, Smokey Hill
Silicified Chalkstone. The piece is
approx. 2 1/2" wide, 4" long, and 1 1/2"
thick. The piece is triangular in cross
section
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The opposing edge showing an angle
suitable for a large platform for initial
reduction flakes.

Stitching is the process of removing flakes
alternately from each face to remove a
square edge. A hammerstone was used at
this stage.

The opposing edge with a flake removed to
help reduce the square edge.
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Section 1: Basic Concepts

6

An end view showing the triangular cross
section of the piece. A challenge to thin
while retaining the width on a piece like
this.

A second flake removed from the base
(proximal) end to further minimize the
square edge utilizing a platform created by
the previous flake removal. (the basic
technique for blade removal). The platform
was on the right hand side of the flake with
an antler billet being used.

A hammerstone was used to stitch the
remaining edge after the reduction of the
two flakes from the proximal end to
minimize the square edge
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I used a whitetail antler billet and the
platform shown to remove the flake and
then put back in it's original position. This
is the proximal (base) side.

A top view showing the same flake and it's
removal scar. Notice it removed the
majority of the cortex and traveled nearly
the full length of the nodule.

Side view of resultant flake, notice it's
flatness which is what you want on primary
thinning flakes initiated from either the
proximal or distal (point) end.
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Opposing face (1) showing a flake
removed from the proximal (base) end. It
also removed nearly all the cortex from
this face very similar to side 1. The flake
did break into three pieces but held
together enough to travel the full length.
Removing your initial primary flakes from
the ends thins while also maintaining your
width.

Top view showing the flake removed in
the previous photo. Notice the chalky
portion in the center. There is a seam in
there that would cause me problems later
on.

A full length or in this case a full width
flake (coast to coast) without dipping into
the ocean (overshooting). These major
secondary flakes are initiated from the
sides using some of the platforms created
by the earlier stitching of the square edges.
Notice the stitching remnants on the edge
in the bottom of the photo.
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The same flake from a different angle. The
platform is on the right hand side of the
flake.

This platform is too large for a billet, the
piece would probably break. I used a
hammerstone to remove a small flake from
the bottom on either side of the platform,
which created a smaller one that I then
removed with a billet.

Initial pressure flake removal to help
regularize edge and also to set up more
platforms for more percussion flake
removal with a smaller antler billet.
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The biface after the target thickness has
been reached. Percussion has been used
almost exclusively to this point. I lost
nearly half of the biface just prior to this
due to a seam which is quite common in
this particular material.

I prepared isolated platforms at this point
such as the one above using an antler tine
pressure flaker to regularize the edge and also
to remove ridges and extra mass.

Isolated pressure flaking platforms created
by alternate pressure flake removal from
each face while progressing
unidirectionally down the edge.
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The top half of the biface has been
pressure flaked using the platforms shown
in the previous photo, I now will create
platforms on the bottom edge and pressure
flake the remaining half of the face shown.
Notice the percussion scar remnants on the
bottom half.

We now have a thin biface with nice
convexity which could be finished with
pressure flaking in a minimal amount of
time.

All the primary, secondary, and tertiary flakes
from the reduction process to this point. A few
of the pressure flakes escaped on me, but for
the most part this is the complete debitage pile
from the reduction process. These would all
have been used as tools or as blanks for points,
scrapers, etc.

___________________________
From http://www.spiritinthewind.com/abo_flintknapping_reduction_stra3.htm, March 31, 2010,
copied with permission
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Using a Rocker Punch
By Lucas W. Nicholson (aka goose)
Okay.....I took some pics using the rocker punch. A couple are a little blurry, but they should get
the point across.
The first one is a pic of the flake I intend to take. My finger is on the platform I'm going to use
and it points in the direction of the indirect blow. Notice the spur I left on the opposite face? That
is something I do when I plan on getting an overshot. Or in case I get a shorter undesired flake I
can remove the remnants from the opposite direction. The spur allows for correct contours and
edge thickness and allows the flake a place to dive (when struck correctly). It did not work
perfectly in this case as you can see.

This is just an on-edge-view of the biface and the platform. Notice how the platform is lowered
and well isolated.
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Another pic showing the isolated platform.......

This pic shows everything ready to hit. I am pushing to the right with my left hand and pushing
to the left with my right leg. This amount of pressure needs to be adjusted according to the size
of flake being removed.
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A pull away view just before striking.....

A side view showing approximate angle of punch placement relative to the notch.
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A close-up of the notch placement. When seating the punch listen for a "click" and then visually
check to make sure your punch is making a sort of spread out contact with the platform. This can
be done by slightly rotating the biface angle back and forth until it is just right. What you don't
want to do is have the punch just make contact with the very edge of the platform in the back of
the notch. This will cause a portion of the platform to shear off resulting in a short flake and what
would appear to be an overstrike.

The flake......
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Flintknapping Terminology
by Mark Bracken
Here are some helpful descriptive terms commonly used in knapping...
• Abrading... The process of polishing the edge of a preform's platform to

strengthen it in preparation for flake removal by percussion or pressure flaking.

• Biface... A spall or piece of flint that has been flaked on both sides.
• Bulb... Often called "The bulb of percussion" it is the area very close to the edge
or margin of the biface where the flake originates due to pressure or percussion
work. It can sometimes be deep and cause significant concavities along the edge.
The bulb should be kept at a minimum. See drawing

• Center Line...This term is used to describe the imaginary centerline of a preform

as viewed from the blade edge. See drawing

• Cobble...Some flints occur in cobble form. These are irregular shaped but smooth,

and are formed in various sizes averaging from one to 5 pounds and are generally
covered with a cortex.

• Concave... A"cupped" area on the face of a preform or nodule. This should be

avoided until the material around it has been removed thus raising this "negative"
area to match the contour of the rest of the Blade or core.
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The flake scar.....

These are the tools I used. I would advise against using a carborundum abrader. It will only
hinder your progress and allow you to cheat. For this method I used two hammerstones: one for
abrading and a narrow one for finite isolation.

______________________________
From http://paleoplanet69529.yuku.com/reply/278203#reply-278203, April 4, 2010, copied with
permisssion
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Heavy Hammerstone Spalling – Tripod Setup
By Benjamin Eble
Large nodules are cumbersome to hold in one's
lap. If they rest directly upon the ground, they
can be very hard to spall. By creating a tripod,
the large nodule can be elevated, and the back
side of the nodule held down with a foot, while
a really heavy hammerstone is used at a low
speed to detach large flakes. Here is the
nodule.

Here is the nodule in a tripod. (I
am holding a flake in place by
hand):
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Here is another shot of the
other end, with the support
stone underneath:

Here is a shot of the heavy
hammerstone. It is not a "two
hander". But, it is pretty heavy:
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With one foot on the back side of the nodule, and the nodule
edge fairly low, I bring the heavy hammerstone down, and
clip the edge at a low speed. A flake detaches. Here are the
results:

Here you can see the corner
of the flake, where I hit a fault
in the rock. Too bad, or the
flake would have been bigger.
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The tripod support makes it possible to hold one end of the nodule down with one's foot. By
using two support stones, it is possible to create support without a direct support that would
impede the progress of the flake, while holding the nodule off of the ground. In my case, the
flake hit a fault and stopped. Also, by using a really heavy hammerstone, and clipping the edge,
it is possible to detach at low speeds, with less shock, shattering, etc. Also, there is absolutely
nothing magical about my hammerstone. In fact, it was not a hammerstone until I used it as one.
For people who have never used hammerstones, I hope that this tutorial is of a help. Ben

_________________________________
From http://paleoplanet69529.yuku.com/topic/32201, April 4, 2010, copied with permission
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Ball Flint Reduction
By Gary Merlie
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________________________
From http://opalvalley.com/gary/flint2.hml, May 2, 2006, copied with permission
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Preventing Broken Points
© copyright 1996 by W.R. Knapp
It's so discouraging. Seems like everytime you get your points anywhere near a thin stage they
break. They endsnap. They fold. Reaching your goal of thinner bifaces is just within your grasp
and then it's snatched away in the blink of an eye. Well, I've been there. But I can honestly say
that ever since I learned the things in this article, I haven't broken a single point while billet
thinning as long as I didn't rush things and I took the time to apply the techniques. That brings up
an important thing to remember. There aren't any shortcuts to creating those beautiful points.
Besides, you don't want to hurry. Flintknapping is fun. Relax and concentrate on really seeing
what the stone needs and you'll be happier with the results.
I learned the techniques described here from my good friend Jerry Ulrich, a knapper from Battle
Creek, Michigan. After watching me knap a piece down to a 4 to 1 W/T (width to thickness)
biface and then break it, he told me that there was no reason to ever break a point that had gotten
that far. But I needed to memorize some things and practice them until they became second
nature. I did what he said and he was right! I'll list them for you and then we'll discuss how to
achieve each one of them. Here they are:

PLATFORM HAS TO BE BELOW THE CENTER LINE
ISOLATE THE PLATFORM
ABRADE
PROVIDE SUPPORT
DAMPEN VIBRATON

Every time you are going to strike a platform make sure you have done the things in the above
checklist.
Platform Is Below The Center Line
First thing is to make sure that the place where your billet is going to connect is below the
center line. When you hit below the centerline, a flake comes off. When your preform is thin,
and you hit above the center line, it is almost certainly going to break. As the preform gets
thinner, it's very important to take a little time and really look at each platform you make. You
need to make sure they're right. Do what you can to make every platform as perfect as you can
and you'll be rewarded with more predictable results. As you gain experience you'll find that
there are times where you might spend five minutes just preparing a platform but the results are
well worth it.
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Isolate The Platform
Isolating a platform allows your billet to connect with certainty on the exact spot you wish to hit.
It allows for concentration of all the force from that blow into that one spot. When using a
moose-antler billet, striking properly abraded and isolated platforms results in large, fan-shaped
thinning flakes. It's a great technique--especially for beginners.

The above picture shows an isolated and abraded platform ready for the billet. I made this one a
bit exaggerated so you can get the idea, but it will still work. You can see that some of the
material has been removed from either side of it so that the billet will only catch the platform.
Look at it! It's right out there beggin' for it. Don't you just want to hit it? Wait a minute, OK?
Let's take care of a couple more things first.

Another example of a platform set up on a ridge. The platform has to be at an angle
less than 90 degrees. The relative dimensions of the platform, ridge, and preform
in this drawing have been exaggerated for clarity. As the preform gets thinner
the platforms get smaller too. Everything gets more subtle as you near the final form.
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• Convex... The opposite of concaved. It is a rounded raised area. A lens shape is a
good example. This is the foundation for good successful flaking!

• Core... The "mother stone" or nodule which spalls are removed from. Also a

carefully prepared worked piece of flint that Sharp useable blades are removed from.

• Cortex... The outer "skin" of a flint nodule or spall. Usually a chalky white or
brown material ranging from 1" to 1/4" thick.

• Flake... A thin, sometimes broad and sharp piece of stone chipped from a larger
biface or preform.
• Flake Scar... This is the "scar" left behind where a flake has been removed.
• Flute Flake... A special flake removed from the base of a blade or preform that
travels up the face towards the tip. The purpose of this flake was to create a
concaved channel to aid in the special hafting technique of Paleo era points.

• Heat Treating... Flint was often heat treated by North American peoples. Things
are no different today! The flint is very slowly heated and cooled to temperatures
ranging from 350-700 F, depending on the material quality and type. Not all flints
benefit from heat treating. Heat treating gives the flint a glass like attribute making
it easier to chip.

• Hinge Fracture... This is an undesirable flake that falls short of it's mark by "

rolling" out. See image.
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Abrade
We talked a little about abrading in the last section. You also saw a picture of how our platform
looked after it was abraded. We'll use this section to explain why we abrade.
Abrading is the rosetta stone of flintknapping. It's the "Eureka, I found it!" So many people who
had to learn flintknapping by themselves have told me that when they discovered abrading they
advanced "light years." There's good reason for this. An unabraded edge is sharp. It uses up the
shock from the billet before it can do any good. Without abrading you end up with a crushed
edge and a myriad of step-fractures. Abrading dulls the edge so that it has the strength to hold up
under the force of the billet. On top of that, because you're hitting a blunted edge, the shock wave
travels cleanly on through the stone. If you pay attention to the angle at which you are holding
the piece, a long, wide, thinning flake results.
Here's another trick. Abrade a little on either side of your platforms. Then if somehow you do
miss the place you intended to hit, at least you'll still remove a flake rather than damaging the
edge.
Provide Support And Dampen Vibration
We're in the home stretch now. The thinner your point gets, the more important these last two
rules become. Here's how you hold a preform so as to provide support and dampen vibration
when you hit your platforms.
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The picture on the left shows how the bottom face of the preform is supported by the fingers.
Only the finger that the knapper may be using to apply force for "pulling" a flake is actually
applying any kind of real pressure. Mainly the fingers are there to support the whole point so that
it holds up to the force of the strike. They also assist in dampening vibration. By the way, don't
let your thumb clamp down and put force on the middle of the point. Let it rest closer to the back
edge of the piece. That way it doesn't stop the shockwave halfway through and break the piece.
You will notice from the pictures that I like to use a piece of real leather chamois to protect my
hand during knapping. I like how it's easier and less bulky to use than a glove and because it's so
thin I believe you retain some of the "feel" that a bare handed knapper has. I can't explain this
"feel". But you will know what I'm talking about when you "pull" enough flakes and feel the
sensation of the shock from the releasing flake. In addition the leather supports the piece in the
areas between your fingers and further helps reduce vibration. You double or triple the thickness
in areas of the hand where an edge is seated. I strongly recommend protecting your handespecially for beginners who are getting used to how knapped stone behaves.
The picture on the right shows the billet pressing hard and inward on the outside edge of the
biface. What this does is firmly seat the "back" edge against the hand. Dampening the opposite
edge to the one you are hitting does something to the shockwave as it travels through the stone
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that helps prevent the point from breaking. On Craig Ratzats video "Caught Knapping" he uses
this technique to prevent "endsnap" when hitting the base of a point he was working on. He
pressed the end opposite the one he was going to hit against his leg. If you are just holding the
point out there without dampening the edge the shockwave does a mean trick and folds the piece
or, if you are hitting the base or the tip, it does the "endsnap torture" trick.
After you have seated the back edge it's time to hit your platform. Now before you hit your next
platform go through the above list again and then..smack it!

The result of the strike using the techniques described here. The flake was 3 1/2 inches long and
traveled all the way across the face to the other side.
Well, there you have it. I think you are going to be very happy with the results if you take these
techniques to heart. Using these rules my bifaces went from W/T ratios averaging around 3.5 to
1, to being nicely thinned pieces in the 6/1 range in the course of two weeks-and they're getting
thinner. Let me know if this helped you and Happy Chipping!

____________________________
From http://www.onagocag.com/break.html, April 1 2010, Copied with permission
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released
Summer 2010.
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Some Talk About Angles
© copyright 1998 by W.R. Knapp
Okay...by now you've learned about herzian cones. You know that it is a cone shaped shock
wave with sides that expand outward 130° to the point of impact on the stone. You know we use
this shock wave, created from a billet strike, to make flakes come off knappable stone. But now
we need to learn how to "cheat the angles" to make the best use of this shock wave.
After much practice you have probably standardized your billet swing so that it is coming down
at pretty much the same angle all the time. This swing has become natural to you. You are
hitting your platforms pretty much the same every time. Since this swing has become a constant,
we have an opportunity to have some control over the thinning process and the length of the
flakes we take off.
If you tilt your preform at different angles you can control how long your flakes are and how
much material you remove. Depending on how much material you are trying to get through you
may have to adjust the power of your strike as well. But a lot can be accomplished by
understanding how to use different angles. The illustration below depicts a preform as viewed
from the base end. The angle of the strike is indicated by the red arrow. Let's see how the shock
wave travels through a stone that's held at this "flat " angle.

Well, the flake came off. And as you can see, we ended up with a rather shallow result. If we
continue hitting our platforms with the preform held at this angle, it will get smaller and stay
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thick. We will get points that look like "turtle backs." This won't do will it? Well, let's change
the angle we hold the preform at and see what happens.
In the illustrations below we take the same preform we had before and start all over with it. The angle of
the strike is exactly the same as before. The resulting shock wave is at exactly the same angle as in the
first example too. The only thing different is that this time we're going to change the angle that the
preform is being held at. Let's see what happens.

There we go! Now we took a nice bite out of it and got a flake that went right across the middle. If we
keep this up the point will get thinner way faster than it gets narrow. By changing the angle we hold the
preform at, we can control how thick and long the flake is that we take off. Just don't hold it at too much
of an angle or you'll get a hinge or worse--you'll break the preform in half !
Now I should say that the angles that we showed in the illustrations are just examples. They might work
for you. They might not. It depends on the angle of your billet swing. But just experiment with how you
hold your preforms and see what angles work for you--and then all you have to do is practice enough to
remember them.
Judicious use of this idea can really help you to "take the cap" off those really chunky pieces. Good Luck !!
____________________________
From http://www.onagocag.com/angle.html, April 1 2010, copied with permission.
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released Summer
2010.
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Why You Should Work The Ends
and Then The Middle !
© copyright 1997 by W.R. Knapp
My friend John Geyer told me as a beginner to "always work the ends first, then the middle." Of
course I didn't quite catch on right away. Too many things to absorb. And with all the herzian
cones and angles and platform isolation there's a lot of abstract visualization going on anyway.
Well you don't have to worry...I'll show you right now what he meant.

Look at the above illustration. If you were to take a flake out of a preform so that it ended up like
figure "A" what do you think would be likely to happen on your next strike? Well, because the
preform is so narrow in the center compared to the rest of the preform, it is likely to break in
half. Now I drew these examples a little exaggerated for clarification. A real life example could
be a lot more subtle. But the result would be the same.
But there is a solution to this trap! Work the ends then the middle. Our first move would be to
thin the end like we see in figure 1. Then we would go to the other end and work on that. (fig.2)
Finally we would work the middle (fig.3), because now that it has enough bulk to stand up to the
strike there's less chance of breakage. And look at the added benefit we achieve. Nice ridges to
follow on either side of the middle for our next strikes. When you plan your strikes like this you
will notice a more deliberate and "right" look to the scar patterns on your preforms, and they get
flat fast!
Now lets use all this on a real life example.
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Flakes 1 and 2 are taken from the base end.

Flake 3 is taken off the tip.
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And now flake 4, the middle, is taken off. Because the middle had such a nice ridge, the flake
flew clear across the piece--six inches. This preform is six inches wide and seven and a half
inches long. but it has already become quite flat on this side with just a few hits because the
techniques we have learned here were followed.
So see if it helps you to "work the ends, and then the middle." Good Luck!!

_________________________________
From http://www.onagocag.com/buff.html, April 1 2010, copied with permission
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released
Summer 2010.
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Knapping on the Leg
© copyright 1997 by W.R. Knapp
Well, you've probably heard of it already, but I've used this method for a while now and I think
its great. Its worth looking at why so many knappers are using it. It isn't the only way to knap,
but I have found that I have better control and accuracy this way.
You see, quite often with freehand knapping you are holding your preform out in the air with
one hand, and your other hand is holding the billet out there. Then you take your swing and you
hope that you kept everything in position during that time and didn't flinch, or tilt the stone, or
any of the hundreds of other variables that can occur.
Well, when freehanding it, you can cut down on these variables by resting the wrist of the
preform holding hand on your leg. Then anchor the billeting arm by resting the elbow against the
side of your body. This way you can adjust the "feed" of your preform into the anchored path of
the billet swing.

But you can take it a step further.
Why not rest the preform on your leg where you can easily hold it at the proper angle. Your
wrist won't change, the action of making your billet swing won't wiggle things and change them,
and you won't flinch at the last second. Remember to still anchor your billeting arm as before.
The more you can control the variables, the more accurately you will be able to knap.
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The picture above shows how easily the angle can be determined on the knee. The hand would
then rest flat on the preform to press it into the pad and prepare it for the strike.
The picture in the section below shows how this all comes together. Notice how easily the
preform can be held at the correct angle.
__________________________
From http://www.onagocag.com/buff.html, April 1 2010, copied with permission
Note: Wyatt R. Knapp is the author of "The New Atlatl and Dart Workbook" to be released
Summer 2010.
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